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’Weddîng March* from A Midsumnter Nigbt’s Dream 
Incidental Music , ,. 


Félix Mendelssohn 

(1809-1847) 


According to Mentlelssohn’s sister Fanny, Miclsttmmer Nîghl 's Dream had long been a 
favorite wiîh the entire Mendelssohn family, especially Félix. Thus, the young prodigy 
was mspired at the âge of seventeen to compose an overture for il. Then in 1842 lie 
was commissioned by the King of Prussia to compose a complété set of incidental music 
for the play. The overture and twelve subséquent pièces that now comprise this music 
blend together seamlessly despîte the intervening seventeen years. 

u Frocession of the Sardar” from 

Caucasian Sketches .,. Mikhail Ippolitov-Ivanov 

(1859-1935) 

llie Russian nationalist composer Ippolitov-Ivanov became fasdnated with folk sang 
vvhile in Geurgia, a resoit area in the Caucasus Mountains. Here he served in his first 
position as music director after graduâting from the St. Petershurg Conservatory. During 
bis eleven years in this région he observed, recorded, and analyzed the coior and 
exoticism of iis semi-oriental music. A few years later in Moscow lie realized the 
potenrial of these folk song ideas in his orchestral suite Caucasian Sketches. The last 
movement of this suite reflecis the influence of Rimsky-Korsakov, Ippolitov-Ivanov s 
teacher, 

Konzerstück for Piano and Orchestra, 

Opus 79 ... .Cari Maria von Weber 

( 1786 - 1826 ) 

Called a “keystone of Romantic piano writing," Weber's Konzerstück is essentially a 
one-movement concerto in four distinct sections, Weber himself provided this program 
for ïts interprétation: “The lady sits in lier tower: she gazes sadly into the distance. Her 
knight bas been for years in the Holy Land; will she ever see him a gain? What is that 
distant Sound? What are those forms approaching? Knights and squires with the cross 
of the Crusades, hanners waving, acclamations of the peuple, and there!—ît is he! She 
sinks into his amis. Love is triumphant. . . 

Peter Davis, soloist 


INTERMISSION* 


Crown Impérial... William Walton 

(1902-1983) 

In 1937 William Wallon, tlte noted British composer, was commissioned hy the BBC 
to write a mardi to celebrate the coronarien of George VI. The tille dérivés from a line 
by the British Renaissance poet William Dunban 41 . . . in heauty bearing the Crown 
Impérial.” Typical of Walton’s style, it employa excîting, almost kaleidoscopic orches¬ 
tration with a certain jauntiness even in the midst of this majestic setting. 






“Bridai Chorus" from Lobengrin . Richard Wagner 

( 1813 - 1883 ) 

After the jubilant exulie rance of the wedding festivitïes portrayed in the Préludé to Act 
II l of Lobengriîi, the renowned ‘Bridai Chorus 1 ’ introduces the first scène, transforming 
the inood intü one of wannth and ïoving lenderness. The words, praising the bride and 
groom, aresung by the attendant ladies and nobles as they escort the pair totheir bridai 
chamber: “Courage triumphant, love and fortune, ïruly niake you a niost happy pair/' 

“Soldîenf Chorus” from Faust . Charles Gounod 

( 1818 - 1893 ) 

The tune to this now famous exeerpt from Faust be came imniediateïy popular in the 
repertory of café musicians and even of military bands. However, it barely missed 
oblivion. At a dinner party in his home, Gounod was requested to sing a chorus from 
one of his early opéras. The exciting tune of that chorus so stirred the guests that they 
insisted Gounod include it in his new opéra, Faust. 

Olympic Fanfare and March.. . John Williams 

(b, 1932) 

Eniinenüy successfu! as a composer, arranger, pianist, and conductor, John Williams 
wasselected in 1980 tosucceed the late Arthur Fiedler as conductor of the Boston Pops. 
As a composer Williams bas won numerous awards for the consistent high quality of 
his scores for films and télévision. He was commissioned to compose the “Olympic 
Fanfare and Thème” tbr the 1984 Olympics. The work exhibits his technical expertise 
and imagination as an orchestrator and exemplifies his romande traditionalism. 

Triumphal Scene from Aida .. . . Giuseppe Verdi 

(1813-1901) 

For one of the greatest scenes of pageantry in ail of grand opéra, Verdi composed su ch 
stîrring, excitingmusic that it lias been unparalleled in îtseffect. To introduce the mardi, 
Verdi used six specially constructed Egyptian trumpets. The orchestra continually 
emphasizes the exotic, both in its thèmes and in its instrumentation. 

ORCHESTRA 

First Viol in: Stephen Schaub (concertmaster), Dianne Pinner, Ryan Elliott, 
Joan Mulfinger, Susie Lee, Rob Puckett, Rebecca Tabler, Joyce Miller Second 
Violiti. Susan Quindag\Janette Crowley, Leyanah RakrL Phîl Schmitz, John Alley\ Caria 
CI a rk, Becky Ma tzko, Joh n S i t enga, Ste phen H ue I ischer V lolct: J ay- Ma rtin P inner*. J tlel 
Reed, Mona Hudson, John Matzko Celkr. K ris Peck*, Sharon Mulfinger, Jeanne 
Farmer, Ellen Carr, Martha lirons, Joanna Jelley Double Bass. Stephen Kœlseh\ Don 
Ba rret l, R a y McG ee Fin te. Bre n d a V a nDen Be rg*. Li s a Asp l i ng, Jely H 11 ssey ( )b< >e J ea n 
Snyder*. Mary AllyeB Gresham Fuglisb Hortv. Ronald Denno Clan net: Joanne 
Berglînd*, Jessica Andersen Bassoon. Alex Fields*, Bob Chest Hom. 1 om Chapman*, 
Jeanelte Ferkel, Angela Dye, Kimberly Morris, Katie Nutchison, Julie Cash Tntmpek 
Dan Kirsop*. Tracey Watson, Heather Laves, Mike Foster, Dan Warren. Charles Pritt, 
Argyle Paddock, Jon Bell, Eric Larson Trombone Kurt Stephens*, Ted Miller, Paul 
Jantz, Thad Hobson Tuba: Kris Stephens Hatp. Miriam Ellcnburg Timpani: Rob 
SchcKîlfield Percussion: Betli Golson, Erika Jorgensen, Fric Leszkowîcz, Pau I Schaefer, 
Jennifer Warlick Organe Ed Rea 


‘dénotés principal 







COMBINER CHOIRS 


Soprano*. Christine Beck, I leather Boozman. Jennifer Cri le. April Crowley, Carol Davidson, 
Lori Finkbeiner, Tricia Flesher, Kimberly Flowers, Dehorah Gîhh. MichelleGodinez, Krtsti 
Goshen, Cheryl Greene. Laura Greene, Jennifer Howard, Amy Kisling, Deidre Lunsford, 
Jane Maxwell, Nikole Michaelsen, Dehorah Mongold, I leidi Muni ma. Ann Parker. Suguree 
Ferrie, Karen Finch, Grctchen Poliard, Dehorah Radin, Anne Shaw, Joy Thomas, Teressa 
Thorin, Zenia Zambrano Alkr. Amy Beaver, Jiïl Blanton, Susan Corner, Laura Gourter, 
Julie Detwiler, Zinnia Du. Laura Flower, Holly Free, Kerï Gillespie. Rehecca Grimin, 
Tammy Haneckow, Mary Henderson, Angel a Holden, Juli Isa a es. Julie Koelbl, Brenda 
Laurenzo, Michèle Long Jennifer McCuen, Sheryl Mumma. Caria Poe, Kaye Dee Richards, 
Kristi ne Rogers, Julie Sel ch fie kl, Kimberly Walling. Maureen Wiebe. Mary Wmder, Amy 
Wolf Ténor Chris Anderson. Christopher Barney, David Becker, Mark Bleakley, 
Jonathan Bright, Landon Brown, Jeffrey Carrillo, Stephen Dersch, David Dreher, Curt 
Du un, Alexander Ebert, Ken Hedrick, Randy H ester. Allen Hodgins, Cary’ Jacquerie, 
Stephen King, Allen Mecklenhurg, Brock Miller, Mark Overstreet, Eric Perry, Colin 
Richards, Wesïey Rickard, Scan Stouffcr, Mark Templeton. Todd Tonmey, Roger 
VanRaden John Weigle, Edward Wendorf, Christopher Wright, Paul Ziinmer Bass: Tony 
Bushinger, Eric Chang, Eric Connors, Darrell Daukon, Jon Depew, Phîl G oison, Mark 
Herbster, Michael Herbster, Terry Holden, Taigen Joos, Carlos Layman, Alberto Marquez, 
Scott Mayer. Greg Murray, Nathan Ohmjamie Page, Mark Randall, Marc Rattray. Richard 
Stevens, Eric Stratton, Phîl Suh. Darren Templeton, David Thorin, Jim Tyrol, William 
Willaford, Robert Wokaty 

The Uni vers îty Symphony Orchestra lias had a full schedule this year their annual falî 
concert in mid-October, two performances of Haydn s Création during Thanksgiving 
week, three performances of Our Lord , Emmanuel by Dwighi Gustafson and Dawn 
Watkins in December, three performances of Sam son and Défila b in Mardi, and now 
"Mardi On T Next se a son is busy also. The strings of the orchestra will bc on tour in the 
Eastem United States in laie Qctober, and the orchestra and combined choirs will présent 
Mendelssohns great oratorio EUjab during Thanksgiving week, The Mardi 1994 opéra 
production is Puccinfs Tosco, and of course, there will be another Commenéement 
Concert, featuring Works by Wagner. Suint-Saëns, Sibelius. and Boito, 

The combined University choirs perform oratorio wkh orchestra each Thanksgiving and 
at Commencement. Next seasorVs combined choir events include a spécial liymn festival 
on Novem ber 14. Mendelssohn's EUjab at Thanksgiving, and the draina tic prologue to 
Boito's Mefïsîofele as the finale for next year s Commencement Concert. Directors of the 
ïndividual choirs are Warren Cook, Gail Gîngery, William McCauiey, and David Parker. 

Peter Davis, Lonight s piano soloist, lias been a member of the University piano faculty 
for six vears. He holds bâche lors and master 1 s degrees in piano performance from Bob 
Jones University as well as an undergraduate Bible major. He is presently a candidate 
for the M.A. in Bible, in addition to teaching private and class piano, lie supervises the 
piano program of Bob Jones Academy. 

FOUNDER’S MEMORIAL AMPHITORIUM 
May 7, 1993 

8:00 p.m. 

* Chimes will Sound and lobby lights will flash three minutes before the end of intermission. After 
the houselights are dimmed following intermïssion, no one will be readmitted to his seat. 

Caméras and recording equipment are not permitted in the Amphitorium during any performance. 
We request that signal watches be turned off during the program. 

Tickets for this production bave been sponsored by Allstate Insurance Company, 


